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The Galerie Catherine Putman is delighted to present its first exhibition of the work of
Frédéric Malette.

‘To gaze at a river made of time and water
and remember Time is another river.

To know we stray like a river

and our faces vanish like water.” [1]

Jose Luis Borgés

The highly detailed execution and exaggerated distortion of Frédéric Malette’s many
faces make each of his portraits so distinctive.

These are familiar faces, different faces, expressive faces, and the static faces of
carved busts. The artist’s pencil skilfully explores every detail of the faces, bodies,
scenes, and destinies that he observes, most often via the medium of photography.

Despite their initial neutral appearance, the compositions are in fact unstable and very
often modified in some way. On closer examination, these alterations are not only the
fruit of the artist’s imagination but also the result of the physical treatment of the gra-
phite applied to the tracing and drawing paper.

The drawings are erased, rubbed out, blackened, scratched, torn, superimposed, ap-
plied to the front and back of the sheets, and sometimes enhanced with very expres-
sive almost childlike lines, which are often covered with vertical and horizontal lines,
framed, isolated, or hidden by imposing abstract forms. In both form and content, the
materials and subject matter are associated with the energy and the academic and
intuitive gestures that are an inherent part of Frédéric Malette’s ‘progressive drawing
process’—an evolving process because he believes that drawing ‘commences within
one’s body’,[2] creates a tempo, and sets a rhythm.

This tempo is sustained—even obsessive—, due to the highly demanding rhythm of
work the artist devotes himself to, and which is nourished by the research he began
four years ago: that of ‘naming and identifying the enduring nature of a word, a “me-
mory”’,[3] and via this process the enduring nature of its identity.

As the descendant of a French family that moved to Algeria during the reign of Na-
poleon and of a mother on whom the ‘war without a name’ and the inevitable and sub-
sequent departure in 1962 left painful scars, Frédéric Malette unashamedly describes
himself as a ‘product of French colonisation’.[4] One of his founding series, entitled
Les Bannis (The banished, 2013), which is based on his family album—in particular,
his grandfather, who was a legionnaire—and the accounts of his mother, attested to
this and quite literally marked the beginning of a catharsis. ‘The images lie dormant
within me and need only to be awakened.

Drawing (...) explores events that took place before my birth, before our existence,
the innermost part of us, in order to liberate and separate us from the beings that we
are composed of and which are part of us, so that we can live in the present, truly
‘inhabit” it, and be capable of doing so.’[5]
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Frédéric Malette regularly draws on the family archives to create his works. In Les
cris silencieux (Silent screams, 2014), he combined drawings of photographs of the
events of the Arab Spring with drawings of family photos taken in Algeria in the last
century, and explored the links between the colonial heritage and contemporary reali-
ties in North Africa.

This also applies to the compelling portraits—in the recent and famous series Part
des anges (The angels share, 2016)—, which are based on the image of a man from
Ghana, where the artist’s family, this time on his father’s side, lived for a while. By
transforming this magnificent face into a ghost-like image, the artist is questioning our
relations with foreigners, and our relation with others in general. The philosopher Em-
manuel Lévinas, for whom the ‘experience’ of the Other took the form of a face, asked:
‘What happens when | look into another person’s face?’[6]

This fundamental question of alterity—even more so than the question of identity with
which it is indissociable—seems to underlie most of Frédéric Malette’s work. Indeed,
as everyone is aware, this issue is particularly pertinent, given the dramatic current
events related to the migrant crisis.

Hence, Frédéric Malette is incessantly shifting between the past and the present,
between minor and major history, and he is inspired by personal accounts and mytho-
logies to highlight their collective and universal dimensions through the medium of the
pencil: like ‘a personal memory that meanders, dashes, moves steadily, cuts across,
comes to a halt, and then, ultimately, enters our collective memory, whence history
emerges’.

Via this approach, Frédéric Malette shifts from memories to drawing, as an outlet for
a certain traumatism that he suffers and he does this ‘to be able to live in the present,
‘inhabit” it, and be capable of doing so’. Hence, the paper is invested with space
and time, and here lies the mystery of what is, what has been, and what will be. And
like Dante and Virgil, after the chaos, leaving Hell, we can finally ‘see the stars once
again’.

It is difficult to evoke Frédéric Malette’s work without mentioning his love of words: the
writings of Virgil and Dante, and also, amongst others, Aeschylus, Albert Camus, Aimé
Césaire, and Jean Giraudoux. Literature, poetry, and theatre ... the artist sets aside
time every day for reading, which is a fundamental complement to his drawing work.
This serves as a source of inspiration for the magnificent titles of his works and series,
reflecting a particular semantic field—that of shadows and light—, which can only be
rendered by a thousand shades of graphite.

Juliette de Gonet

[1] Jose Luis Borgés, from The Art of Poetry, a Personal Anthology

[2] Text by Frédéric Malette. www.fredericmalette.com

[3] Ibid.

[4] Ibid.

[5] Ibid.

[6] Emmanuel Lévinas, Ethique et infini. Dialogues avec Philippe Nemo (Ethics and Infinity. Conversations
with Philippe Nemo), Paris, Editions Fayard, 1982
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Frédéric Malette
«Les bannis», 2013
graphite

162 x 150 cm

Frédéric Malette
«Caligula», 2015
graphite on tracing paper
29,7 x21cm

Frédéric Malette

«Les petits corps», 2016
graphite

29,7 x21cm
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Frédéric Malette

«Les cris silencieux», 2014
graphite

29,7 x21cm

Frédéric Malette
«Reine noire», 2015
graphite

180 x 110 cm
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Frédéric Malette

«Fameuse part des anges», 2016
graphite on tracing paper

100 x 70 cm

Frédéric Malette

«’envers du possible», 2015
graphite on tracing paper
100 x 70 cm
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FREDERIC MALETTE

Né en 1978, vit et travaille a Nantes, France.
Diplémé de I'Ecole des Beaux Arts de Lorient.
www.fredericmalette.com

SOLO EXHIBITIONS

2016
“ La fragilité des Héros” a la galerie Catherine Putman, Paris

2015
» Troie n'aura pas lieu», espace d’art contemporain Lasécu en partenariat avec Lille3000, Lille.

GROUP EXHIBITIONS

2016
Drawing Now, galerie Catherine Putman, Paris
«Utopie Picturale 3», galerie Forma, Lausanne, Suisse.

2015

«C’est beau c'est classe», Dulce Galerie, école supérieure des beaux-arts, Nantes.

«ART IS HOPE», vente aux encheres au profit de LINK pour AIDES, dans les salons Piasa, Paris.
«recto-verso», vente aux encheres « a I'aveugle » au profit du Secours Populaire, Fondation Louis Vuit-
ton, Paris.

«Rendez-vous #8 - Epinglé», The Drawer, Paris.

«parcours UNE JOURNEE DE COINCIDENCES», Plateforme, Paris.

«D.F.I. - Document Fictionnel d’ldentité», commissaire Anne-Cécile Paredes, Polarium de la Fabrique
POLA, Begles.

2014

chaque pétale est une illusion», carte blanche a Frédéric Malette, FRAC des Pays de la Loire, galerie 5,
Angers.

«Minimenta», commissaire Jean-Christophe Arcos, Paris.

«Utopie Picturale 2», commissaire Eric Winarto, Fonderie Kugler, Genéve.

2013

«@Gris de Mortier», commissariat de Non-Profit-Space et de Pierre-Yves Hélou, Nantes.

«Echo-Musée #2», commissariat Frederic Malette, galerie Rapinel, Village-site d’expérimentation artis-
tique de Bazouges-la-Pérouse.

«Des oeuvres qui prennent toute la place», commissariat de Jean-Christophe Arcos, galerie Bertrand
Baraudou, Paris.

«Lauréats 2012 du Prix des Arts Visuels de la ville de Nantes», galerie I'Atelier, Nantes.

2012

«Jeux d’artistes» ; Musée-Chateau, Annecy.
«Multiples#4» ; galerie RDV, Nantes.

«Duo» ; galerie Bertrand Baraudou, Paris.
«Humal/Animain» ; Plateforme, Paris.

«La ligne, Paris» ; Le Cabinet, Paris.

2011
«Dessin aujourd’hui et Demain 8» ; espace Kugler, Genéve, Suisse.

2010

«Hors-bords» ; galerie du Faouédic, Lorient.

«Transparences» ; 'Abbaye, Annecy. .«ltinéraire graphique» ; biennale d’art graphique, Lorient.
«Chic Dessin» ; Galerie Issue, Paris.
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2009
«Syndrome de Peter Pan» ; Heidigalerie, Nantes.
«Menace» ; Arts Factory (galerie nomade), Espace Beaurepaire, Paris.

2008
«10 artistes, 10 rencontres» ; Galerie du Faouédic, Lorient. 2007
«D’apres Nature» ; Musée des Beaux-Arts, Dunkerque.

CURATOR

2013

«Echo-Musée #2», galerie Rapinel, Village-site d’expérimentation artistique de Bazouges-la-Pérouse.
L'exposition rassemble des ceuvres de Glen Baxter, Damien Cadio, Pierre Collin, Marie-Claire Corbel,
Meélanie Delattre-Vogt, Gilgian Gelzer, Frédéric Malette, Daniel Nadaud, Pierrick Naud, Audrey Nervi et
Eric Winarto.

RESIDENCIES

2014

CHUd'Angers, service de réanimation médicale en lien avec le FRAC des Pays de la Loire.
2009-2010

Atelier du Silo, Lieu Unique, Nantes.

2007

«Lorient et 'Estampe», Lorient.

2004

Domaine National du Parc de Saint-Cloud, Paris.

PUBLICATIONS

2015

The Drawer n° 08 — «Le Banquet».

2012

«Fukt Magazine», n°11.

2008

«Breloques», magasine des écoles supérieures d’art de Bretagne, n°6/avril.

«oeil», n°599/février. .«Impression de Lorient, 3 siecles d’estampes», Liv'Edition, Lorient.

PRINTS

2011

«Lord Patchogue», les édition du Chemin de fer, Paris.

«fantdme 2», impression sérigraphique, Edition du garage a papa, Lorient.

«fantdbme 3», impression sérigraphique a Lorient, Nantes, Strasbourg, Berlin, Paris, Bordeaux.
2010

.«fantébme 1», impression sérigraphique, Edition du garage a papa et du 117, Nantes et Lorient.
2008

.«Dog Cru 2», impression sérigraphique, Edition LA Chienne, Lille.

2007

.«L_es Editions au bord du Gouffre», impression numérique, Lille.

2006

.Hubbub, Edition «Espace Digital Sporadique», revue interactive, Rennes.

.«Un été en ville», Edition du Garage, impression sérigraphique, Lorient.
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COLLECTIONS

2014

Art Collector, Evelyne et Jacques Deret.
2011

Simon Bonneau

2009 .

Crédit Agricole du Morbihan.

2008

Artothéque Pierre Tal-Coat, Hennebont.
Musée de la Cohue, Vannes.

PRIZES

2014

Aide au projet de création - arts plastiques Région des Pays de la Loire.

2012

Prix des Arts Visuels de la ville de Nantes.

2004

1er Prix Concours National de Sculpture «Mémoire de Racines», Domaine National du Parc de Saint-
Cloud, Paris.





